
Granary Books presents the

ED FOSTER & TALISMAN ARCHIVE



The Ed Foster & Talisman Archive

Extent: 14 bankers boxes, approx. 17 linear feet

Date: 1959–2021, bulk 1980s–2010s

Overview: The Ed Foster & Talisman Archive includes the personal archive of poet and 
writer Edward Halsey Foster (Ed Foster), and the archive of his poetry magazine, Talisman: 
A Journal of Contemporary Poetry and Poetics, and press, Talisman House, Publishers. 
Together, the magazine and press will be referred to as “Talisman” throughout the 
prospectus and inventory. 

An alumnus of Columbia University and a longtime resident of Massachusetts, Foster was 
a champion of the postwar avant-garde movement broadly known as “New American  
Poetry” as well as the specific voice of an American (and especially New England / 
Northeast) poetics. He studied extensively in Turkey, facilitating cross-cultural exchange 
between international and American poets from the 1970s onward; advocated for the 
representation of gay and queer poets in the canon; and published some of the most 
influential experimental voices in poetry including William Bronk, Jack Spicer, Alice 
Notley, Ted Berrigan, Susan Howe, and countless others.

Materials include correspondence; drafts of work by Foster and others; administrative 
files related to Talisman; teaching files; ephemera; photographs; and a small amount 
of digital media. The archive has been arranged by series, and described at folder and 
box level in a spreadsheet inventory. The archive is currently housed at Granary Books, 
Inc. in New York City.
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HIGHLIGHTS OF THE ARCHIVE: 

• Nearly 9 linear feet of correspondence, with just under half of files arranged 
by Foster. Extensive correspondence with William Bronk, Mary Fabilli, Alice Notley, 
Douglas Oliver, Robert Creeley, Allen Ginsberg, Türkan Araz, Joseph Donahue, 
Theodore (Ted) Enslin, Norman Finkelstein, Jack Foley, Bob Holman, Susan Howe, 
Michael McClure, Simon Pettet, Gustaf Sobin, Anne Waldman, Ted Berrigan, and 
many others, regarding Talisman projects, contemporary poetics, and other topics.  
Often, these files include drafts of interviews conducted with the poets for Talisman  
issues, and other manuscripts.

There is also personal correspondence with Edith Foster and Betty Derosia, Foster’s 
mother and her sister, as well as correspondence related to Foster’s two Fulbright 
travels to Turkey. 

Overall, correspondence represents five decades and well over 100 unique 
correspondents, documenting Foster’s extensive relationships built on poetry.

• Significant records from Talisman House, Publishers, including proofs, drafts 
of works by others, financial records, and correspondence. Together, these materials 
chart the evolution and ethos of the press and magazine. In the correspondence 
series, there are also production files for Talisman projects on Ted Berrigan, Jack 
Spicer, and Stephen Jonas. 

• Drafts of works by Ed Foster, including early writings, poetry, and prose. 
This series also includes substantial incoming letters from friends responding to 
Foster’s poetry publications, including The Space Between Her Bed and Clock and 
The Understanding, as well as extensive autograph drafts of poems on the versos 
of variety of ephemera including envelopes, flyers, and administrative paperwork. 

There are also significant typescript drafts of works by Foster, including poets such as 
Jack Kerouac, William S. Burroughs, e.e. cummings, William Bronk, and many others, 
as well as writings on landscapes, architecture, New England and Massachusetts 
history, Foster’s family history, and autobiographical writings. 

• Professional files from Foster’s academic career at Stevens Institute of 
Technology, especially as his work intersected with poetry. Of special interest are 
grant applications to the New Jersey State Council on the Arts that document 
Foster’s efforts to promote poetry and literature in communities often neglected 
by traditional academic and artistic organizations, as well as poetry reading flyers 
and other ephemera representing the visiting poets he orchestrated, including 
Amiri Baraka, Ted Berrigan, Allen Ginsberg, Anne Waldman, Kenneth Burke, Anselm 
Hollo, Joseph Donahue, and many others.
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ABOUT ED FOSTER & TALISMAN: 

Edward Halsey Foster is a poet and publisher of Talisman House, as well as editor of 
Talisman: A Journal of Contemporary Poetry and Poetics. He is the author or editor 
of over 40 books, including his own poetry; monographs on authors such as William 
Saroyan, Jack Spicer, and Richard Brautigan; scholarly works on Black Mountain poets 
and Beat poetry; anthologies of Turkish, Italian, and Romanian poetry (among many 
other languages); and translations of Slovenian, Russian, and Turkish writing. Talisman 
House has published over 170 books and 40 issues of the magazine. Together, these 
achievements underscore Foster’s place as an essential participant in postwar American 
independent publishing and avant-garde poetics.

Early Years

Foster was born on December 17, 1942 in Williamsburg, Massachusetts. His father, 
who had trained to be a concert pianist, passed away when Foster was young. 
Foster remembers the cultural and economic challenges of being raised by a single 
mother in the 1950s, and sought refuge in poetry, writing, music, and libraries. After 
attending a private high school on scholarship, Foster attended Columbia University 
for his undergraduate coursework in 1965. During these years, he would have his 
first encounters with the second generation New York School poets, including fellow 
classmates Ron Padgett (a year above him) and Ted Berrigan, the latter of whom would 
have a large impact on Foster’s life. 

Professional Life

Foster remained at Columbia to complete his doctoral studies. In 1970, he was hired 
as a professor of History and American Studies at the Stevens Institute of Technology in 
Hoboken, New Jersey. During his long career at Stevens (until 2016), Foster spearheaded 
the development of the humanities program, was awarded extensively for his teaching, 
and organized countless readings, screenings, events, and professorships for poets. In 
this capacity, he brought a wide array of writers to the campus including Allen Ginsberg, 
Amiri Baraka, Anne Waldman, and importantly, Ted Berrigan. By hiring Ted Berrigan to a 
distinguished professorship in the late 1970s, Foster and Berrigan became colleagues 
and friends. Berrigan subsequently introduced Foster to Alice Notley, Simon Pettet, 
and other important voices in the second and third generations of New York School 
poetics. 

Foster’s work as a professor also facilitated his connection to Middle Eastern and Turkish 
poetry. In 1979, he was awarded a Fulbright grant to teach at Hacettepe University; he 
would return in 1985 on another Fulbright to lecture at Istanbul University. The archive 
attests to the relationships with academics and poets that he built during these trips, 
which are also reflected in the international focus of his research and publishing.
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Beginnings of Talisman

Berrigan and Foster had plans to start a literary magazine, which would take its name 
from an earlier Talisman, edited by William Cullen Bryant, Robert Sands, and Gulian 
Verplanck. This namesake was a literary annual published between 1827 and 1830, 
and considered one of the first magazines that was established specifically to publish  
new work by American writers. However, Berrigan passed away in 1983, before his 
and Foster’s idea could come to fruition. In 1986, after returning from his second trip 
to Turkey, Foster began planning the launch of the magazine with an issue dedicated 
to Alice Notley. Each early issue of the magazine focused on the poetry and poetics of 
a specific poet, with “one essential factor…the poet could be read free of any single 
poetic tradition.” (Impossible Voyages 21). Foster would interview poets as part of the 
magazine, the notes of which are preserved in the archive. An extraordinarily long-lived 
project in the world of little magazines, Talisman ran from 1988–2014 in print (until 
issue no. 38/39/40), and continued thereafter online. 

Talisman House

Talisman House, a complement to the magazine begun at the same time, published 
book-length works. With Foster’s curatorial eye, the press published anthologies, 
poetry books, critical works, and perhaps most notably, “selected works” by authors 
from various streams of postwar American avant-garde writing. In doing so, Foster 
often reanimated poetic voices that had hitherto been published only in mimeograph 
or ephemeral magazine forms. The emphasis on “selected works” allowed readers to 
truly engage in a poet’s work at length, sometimes for the first time that it had been 
collated in such a format. In this way, the magazine and the press worked synergistically, 
focusing on an in-depth approach to specific poets and the nature of their poetics.

To this end, Talisman House published work by William Bronk, Alice Notley, Ron Padgett, 
Stephen Jonas, Gerrit Lansing, Aram Saroyan, Jack Spicer (his unpublished novel), Joel 
Lewis, Michael Heller, Timothy Liu, Stephen Paul Miller, Andrew Schelling, Simon Pettet, 
John High, Elinor Nauen, Leonard Schwartz, Joseph Donahue, Susan M. Schultz, Burt 
Kimmelman, Dodie Bellamy, Gustaf Sobin, and many more—including poets from a 
wide range of movements such as the second and third generation New York School, 
Beats, Black Mountain, San Francisco Renaissance, Boston Occult School, and more. 

Foster would also champion the work of gay writers, publishing an anthology of gay 
American poetry edited by Timothy Liu. This was a controversial and brave move at 
the time, given his inclusion of certain poets such as William Bronk—the circumstances 
of which are discussed at length in the archive. International literature was essential 
to Talisman House, which published anthologies of contemporary Greek, Turkish, 
Romanian, Chinese, Spanish, Icelandic, and Russian poetry. Amidst these contributions, 
the influence of Talisman House as a publisher is significantly understudied. This 
research will be important for future scholars of independent publishing, American 
poetry, and especially avant-garde, queer, and international approaches to poetics.
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Poetics of Publishing

Foster wrote poetry throughout his life, often in the service of spiritual survival. In 
Impossible Voyages Through Time: Three Essays (an autobiographical chapbook 
published in 2021 by Ed Foster), Foster recalls writing one of his first poems after 
witnessing his father pass away at a young age. He continued to write poetry during 
his career as an academic, often scrawling drafts on the back of administrative and 
teaching paperwork, envelopes, and other ephemera. In addition to his poetry, he 
wrote extensively on other poets and poetics, as well as edited volumes with Talisman 
House and other imprints. 

Of his intersecting commitment to poetry and publishing, in Impossible Voyages he 
states:

“Publishing is distant from poetry. Publishing is ordered and anticipated, 
however guilelessly or sincerely pursued. Essential as print may be, publishing is 
also tedious, at least for those whose inner self is guided by pain and language. 
Deeply, it resembles law, the imposition of reason, necessity, and friends. 
Publishing is academic. How poetry ever became a ‘subject’ is a cultural mystery. 
One cannot teach how to do it, though some say they can, so they have disciples. 
After all, it is one way to pay the rent.
 
Poetry may be reasoned but it need not be reasonable. Transcendence does 
not merely require order. Order is only order. Publishing and editing require 
tossing out expectations and needs. In this the great god Pan, the very core 
of transcendent truth, is not dead. The grand secret he invites is not love but 
pleasure. [...]

The world of poetry publishing that thrived in the 1980s no longer exists. As with 
everything else, change is constant.” (12–13)

The Ed Foster & Talisman Archive offers a concentrated view of this world of poetry 
publishing and community, cultivated through Foster’s friendships and publishing.
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NOTE ON ARRANGEMENT:

Boxes were obtained from Ed Foster at his home in 2022. Several of the boxes had 
been examined by Karla Nielsen circa 2017, and all of these boxes have been included 
in additional to other related materials. Foster had begun to organize alphabetical files 
for correspondence; these are preserved in the “Correspondence” series. The rest of 
the correspondence is filed by year. All other items have been arranged according to 
series and foldered accordingly. In many instances, Foster titled his own folders. Titles 
given to folders by Granary Books have been noted in brackets. 

A spreadsheet inventory accompanies the archive, with fields for series, subseries 
(where applicable), folder title, description, date, and box number. 

Ed Foster & Talisman Archive

SERIES LIST

CORRESPONDENCE 
(7 boxes)

WORKS 
(approx. 1.5 boxes)

WORKS BY OTHERS 
(approx. 1.5 boxes)

TALISMAN FILES
(approx. 2 boxes)

TEACHING / ADMINISTRATIVE  
(approx. 1.5 boxes)

EPHEMERA / PHOTOGRAPHS
(approx. half a box)

DIGITAL MEDIA
(6 items, CD-ROMS)
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Ed Foster & Talisman Archive

SERIES DESCRIPTIONS
CORRESPONDENCE

The most extensive series of the archive. Includes 3 boxes of alphabetical files arranged 
by Foster, with both incoming and outgoing correspondence regarding poetry and 
Talisman projects. There are over 140 unique correspondents in this series, and extensive 
correspondence occurs with Mary Fabilli, Alice Notley, William Bronk, and Allen Ginsberg—
some of Foster’s important interlocutors. In addition, there is significant correspondence 
with Susan Howe, Hershel Silverman, Türkan Araz, John Taggart, Joseph Torra, Jack Foley, 
Norman Finkelstein, Theodore Enslin, Simon Pettet, Robert Creeley, Zhang Ziqing, Joseph 
Donahue, Spencer Selby, Edouard Roditi, Bob Holman, Bern Porter, Gönül Pultar, Ron 
Padgett, Ted Berrigan (with poetry typescript draft) and dozens of others. There are also 
production materials in the alphabetical files, for Ted Berrigan, Jack Spicer, and Stephen 
Jonas projects. 

In addition to the alphabetical files, 4 more boxes of correspondence have been arranged 
chronologically, separated by incoming or outgoing letters. In some instances, Foster 
has created his own folders of correspondence (often titled “personal,” though related to 
Talisman), whose original order has been preserved. Combined, these materials offer a 
focused reflection on Ed Foster’s relationships in the world of American and international 
poetry, as well as the editorial process for Talisman projects.

WORKS 

Foster was an active writer and poet as well as editor, and the Works series attests to his 
longstanding focus on these activities. Beginning with an autograph memoir penned 
when he was sixteen, the Works series also includes his early published journalism on local 
landscapes and architecture (the Massachusetts Gazette, in 1963), a journal from 1963 
that was aborted shortly after entering reflections on John F. Kennedy’s assassination, 
and scholarly writings while at Columbia. Most significantly, this series contains numerous 
autograph drafts of poems, many written on scraps of administrative paper and likely 
amidst Fosters’ numerous professional obligations. Many of these works are untitled. There 
are also typescript drafts of poems, as well as extensive correspondence from friends with 
feedback regarding Foster’s own published books of poetry. 

Prose drafts include scholarly and critical works on Jack Kerouac, William Saroyan, William 
S. Burroughs, and others, as well as autobiographical writing. This series also includes 
his editorial files for Cummington Poems, an anthology undertaken by Foster in the early 
1980s to raise funds for the Bryant Free Library in Cummington, Massachusetts. Foster 
wrote to poets (or their literary estates) whose work was about or written in Cummington to 
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solicit their poems for inclusion in the anthology, including Jonathan Aaron, Ron Atkinson, 
R.P. Blackmur, John Howard Bryant, William Cullen Bryant, Elliott Coleman, Padraic Colum, 
Grace Hazard Conkling, Reul Denney, Harry Duncan, George P. Elliott, Jean Garrigue, 
Barbara Gibbs, Parker Godwin, Francis Charles Golffing, Edwin Honig, Samuel French 
Morse, Howard Moss, Robert Pack, and Jacob Porter.

WORKS BY OTHERS 

Comprised of 70 folders, over 50 of which are devoted to specific poets and contain 
substantial and sometimes unpublished drafts, the Works by Others series captures the 
breadth of voices Foster published, read, and admired. Highlights within the series include 
5 pen-and-ink drawings of Pablo Neruda by Alice Notley; a Xeroxed typescript draft of a 
poem by philanthropist Lili Fabilli with a full page of holograph feedback on the work by 
Robert Duncan; a Xerox of the holograph draft of “The Garbos and Dietrichs” by John 
Wieners; a substantive folder containing holograph emendations by Jonathan Williams 
on drafts of his own work; and the 145 pp. unpublished draft of Vincent Ferrini’s collection 
of poems titled The Beloved Behind the Black Cloth Book. There is additional typescript, 
printed typescript, and Xeroxed drafts of work by poets and writers including Jonathan 
Cott, Stephen Ellis, Barbara Guest, Nathaniel Mackey, and Eileen Myles (a 225 pp. comb-
bound Xeroxed draft of Maxfield Parrish: Early & New Poems, later published by Black 
Sparrow Press), among others. While many of these works were sent to Foster in his role as 
a publisher, many, such as Myles’s Maxfield Parrish, would go on to be published outside of 
Talisman House. Together, they offer insight into the various ways manuscripts developed 
across small presses in the final decade of the twentieth century. The series also contains 
12 folders with both full manuscripts and fragments from manuscripts, some lacking 
identifying authorial information.

TALISMAN FILES

As a publisher, Foster took very seriously the task of not only who he published but how 
he published them; his priority was to ensure their work was read and distributed. The 
Talisman Files series contains 25 folders with materials that illuminate the processes 
of Talisman House publications. Correspondence, invoices, and stock records from 
distributors as varied as Small Press Distribution to Amazon document the evolution of the 
press as it moved from physical bookstores in the 1990s to the digital world of the mid-
2000s. Records from Foster’s work with offset printers also trace the physical publication 
history of the journal; these materials are also reflected in the Correspondence series. 
There is also a compact collection of galleys with works by poets including Ron Padgett, 
Tom Mandel, Sheila E. Murphy, Barbara Einzig, and others, many at time with autograph 
or holograph emendations. The series underscores Foster’s eye for administrative detail, 
with records for permission requests, LLC filings, and other documentation that provides 
a holistic picture of the legal and financial labors of small press publishing. Two folders, 
assembled by Foster, contain publicity materials for works by Alice Notley, William Bronk, 
Jack Spicer, and Talisman, among others.
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TEACHING / ADMINISTRATIVE  

Hired at Stevens Institute of Technology as an assistant professor in 1970, Foster taught 
in the College of Arts and Letters for nearly five decades. The Teaching / Administrative 
series documents not only Foster’s dedication to his classes, students, and institution, but 
the ways in which the central themes of Talisman House—the American lyrical avant-garde, 
Turkish and international poetics, and the Beat Generation, among others—informed 
his work as a scholar and administrator at the college. Materials from Foster’s grant 
applications to the New Jersey State Council on the Arts, the National Endowment for the 
Humanities, the National Endowment for the Arts, and the Fulbright Program document 
the wide-ranging projects he pursued as part of his position at Stevens Institute, with the 
intention of promoting arts, literature, and international perspectives within his New Jersey 
community. Documentation of the poets invited to events he organized further speaks to 
the intersection of Foster’s academic work and his projects at Talisman House. His activities 
as Department Director, undergraduate thesis advisor, and faculty committee member 
are included in this series, as are student responses to his teaching and the coursework 
and projects undertaken by his colleagues. A particularly interesting folder documents 
the “Tuesday Night Film Series” Foster hosted at Stevens Institute over the course of many 
years, bringing together students and faculty from across various departments to view and 
discuss film. Included in the folder are dozens of autograph lists Foster created to work 
through his screening schedules, documenting his thematic and narrative interests beyond 
the written word during some of Talisman’s formative years in the mid-1980s, following the 
death of Ted Berrigan.

EPHEMERA / PHOTOGRAPHS

The Ephemera / Photographs series contains over 100 photographs, as well as publicity 
materials; clippings with reviews and announcements of Talisman House and Foster 
publications; ephemera from Foster’s travels; and a collection of posters and flyers. 
Photographs, receipts, and his 1983–1993 passport document Foster’s travels throughout 
Turkey, France, Russia, Kilimanjaro, Greece, and locations across the United States, many 
of which would inform his preoccupations as a publisher. Clippings offer not only insight 
into the timeline of Talisman House publications and Foster’s own career, but preserve 
early responses to these works from local, national, and collegial publications. Within the 
series, over 125 flyers and posters document Talisman House’s publications, readings, and 
celebrations alongside readings given by Foster’s friends and poets he admired, such as 
a flyer for a reading at Naropa University with a holograph invitation from Anne Waldman 
on the back. A selection of offset flyers from the 1980s documents the poets that Foster 
organized to participate in “The Festival of New Jersey Poets,” a multi-year initiative he 
organized with grant funding from the New Jersey Council on the Arts and that included 
readers such as Amiri Baraka, Allen Ginsberg, Anne Waldman, John Ciardi, and numerous 
others.



“Each summer going west on motorcycles, every time faster, 
sometimes with friends or with my son. In South Dakota, not 
mattering how fast you’d go. More than 200 mph, passing a 
Ducati and then at a rest stop, ‘I never seen you, you were going 
so fast.’ This was the real stuff, real poems, everything else: a 
preparation. Go faster, faster, all of it, just a beginning. Nothing 
but beginnings, the real beginnings of poems.” 

Ed Foster, Impossible Voyages Through Time: Three Essays. Talisman, 2021.


