Granary Books is pleased
to present the

STEVE MCGAFFERY
ARCHIVE

“Though he would be among the first people to
point out the inherent problems with the terminol-
ogy, poet and scholar Steve McCaffery is one of the
major architects of postmodern Canadian litera-
ture and was a major player in the Canadian avant-
garde of the 1970s. With fellow poet bpNichol, he
formed the Toronto Research Group in 1973. With
Nichol, Paul Dutton and Rafael Barreto-Rivera, Mc-
Caffery also formed the highly influential sound
poetry collective, The Four Horsemen. McCaffery'’s
writing, both creative and critical, is concerned to
some extent with going beyond the sentence and
the word, beyond syntax.”

— Ryan Cox, "Trans-Avant-Garde: An Interview
with Steve McCaffery,” Taxi Online Edition, Winter
2007/2008



STEVE MCCAFFERY (1947-)

Poet and scholar Steve McCaffery was born in Sheffield, England.
He received his B.A. from Hull University, his M.A. from York Uni-
versity, and his Ph.D. from the program in poetics, English, and
comparative literature at SUNY Buffalo. He is a scholar, poet, and
performer whose wide-ranging influence is especially present in
concrete and sound poetry.

His numerous books of poetry include the full-length collections
Modern Reading: Poems 1969-1990 (Writers Forum, 1991), Seven
Pages Missing: Selected Texts Volume One (Coach House Press,
2001) and Volume Two (Coach House Press, 2002), and Verse and
Worse: Selected and New Poems of Steve McCaffery 1989-2009
(Wilfrid Laurier University Press, 2010).

Together with bpNichol, he edited Sound Poetry: A Catalogue
for the Eleventh International Sound Poetry Festival (Underwhich
Editions, 1978) and Rational Geomancy: The Kids of the Book-
Machine: The Collected Research Reports of the Toronto Research
Group 1973-1982 (Talonbooks, 1992).

His extensive scholarship is represented in numerous publica-
tions, including the books Imagining Language: An Anthology,
edited with Jed Rasula (MIT Press, 1998), North of Intention: Criti-
cal Writings 1973-1986 (Roof Books, 1986), Prior to Meaning: The
Protosemantic and Poetics (Northwestern University Press, 2001),
and The Darkness of the Present: Poetics, Anachronism and the
Anomaly (University of Alabama Press, 2012).

Among his many rewards and acknowledgements, McCaffery
has twice received the Gertrude Stein Award for Innovative North
American Poetry and been nominated twice for Canada’s Gov-
ernor General's Award. He is currently the David Gray Chair of
Poetry and Letters at SUNY Buffalo.

ABOUT THE COLLECTION

60 bankers boxes, approx. 81 linear feet.

CORRESPONDENCE (7 bankers boxes)

The archive contains expansive correspondence with more than
500 people. Primary correspondents include: Bruce Andrews,
Charles Bernstein, Colin Browne, Michael Davidson, Alan Davies,
Ray DiPalma, Johanna Drucker, Jean Dupuy, Fred Garber,
David UU (Harris), George Hartley, Lyn Hejinian, Dick Higgins
(1/2 box), Stephen Joyce, Jean-Jacques Lecercle, David Lee,
Jerome McGann, Roy Miki, Opal L. Nations, Marjorie Perloff, Peter
Quartermain, Tom Raworth, Jed Rasula, Jerome Rothenberg,
James Sherry, Ron Silliman, Steven Smith, Barrett Watten, and Karl
Young.

MANUSCRIPTS (30 bankers boxes)

The archive contains both unpublished and published manuscripts
of books, essays, concrete/visual poetry, notes/jottings, and other
work. In addition to items in folders (26 bankers boxes) there are
8 binders (approx. 930 pages) with many originals of McCaffery's
concrete/visual poetry. Most of the poems are unique with an
assortment of collage elements, colored and black pen drawings,
and assorted typewriter (typestracts) and type treatments.
Included are all drafts, abandoned sections, and some production
masks of his internationally acclaimed Carnival.

WORKS BY OTHERS AND WORKING FILES (4 bankers boxes)
Manuscripts by others, photocopies of articles, and grant
applications, among other items.

JOURNALS/SKETCHBOOKS, ACCOUNT BOOKS, ADDRESS BOOKS,

AND CALENDARS (3 bankers boxes)

There are 49 journals/sketchbooks from 1959-2010, 3 address
books, 10 account books from 1981-88, and 37 calendar/
appointment books from 1976-2013.

(cont’d)



AUDIO AND VIDEO (more than 490 items in 10 bankers boxes)

The archive contains extensive audio and video.Many of the recordings are
unique or rare. Included is documentation of live events, performances,
interviews, radio programs, seminars, readings, class recordings, musical
performances, master tapes, commercially produced recordings, dubs
of recordings, and other recordings. Also included is complete audio
documentation of the 11th International Sound Poetry Festival held in
Toronto in October 1978 (McCaffery was a festival coordinator). The
earliest recordings appear to be reel-to-reel recordings of bpNichol in
1966.

CONFERENCES AND FESTIVALS (2 bankers boxes)

In addition to one box of print documentation of the 11th International
Sound Poetry Festival there is one box of documentation and notes for
conferences and festivals in which McCaffery participated.

TEACHING AND ACADEMICS (2 bankers boxes)

Included are lecture and teaching notes, and other items related to
McCaffery’s teaching career, especially at York University and the
University at Buffalo.

PRINTED MATERIAL (FLYERS AND EPHEMERA) (2 boxes)

Included are flyers, programs, and ephemera for conferences, readings,
and other activities in which McCaffery participated. Also included are 5
of McCaffery's poem/objects, including 2 original scroll texts.
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to date, my mail hasmi suggested 3: Legend, N chotomies, and
five pointed star in a three dimensional space.

of those, my bias is toward Legend »
3 wch have occurred to me are
Cell
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jot yr monadt in the mail! plus ackage from A ews. this
thing is really off the ground {

read my monad at a reading w/ Br o ez ajihell o you)
the other night. it got a great s= flcec y . se who
know my work best). had a chanc| ad Dulian he dience
for the first time, wch was a ki

didja get my openletter for © L?Ton the Marxism & Language # for
next year, it sounds good: L'd suggest to you these names as well:
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. CARSIVAL the mesond pasedi 1970-T§

Metaffery's opus CARNIVAL L8 & momumental langusge sovirepsent,
sonetruoted largely on the tpewriter and ultinately designed to put the
readér af perooptual partiéipsnt within the centre of his lunpasge:

Panel tve mavks a techmicml sdvance upen the first pamel, the colowr

of ite 2 Iq-nl tezture and .EF %ﬁnuh@m toge ther with the
sutfior’s own iatersat 1B upe of & variety of word procertimg eculpment

for seethetis eads, fuvoursd the use of colour xeregraply as the process
most able te reproduce falthfully the many visual facets of the eriginal.

__.W_EE:M,_‘ marks the firal wtage of MeCaffery's composition:
.‘-wng‘f 3 in its own way, unicues

The reots of CAENIVAL '- bayond cancratism (speoifically that particalar
braneh ef comorete pestry termed the "trpestrect® oF sbstreat Wpewriter art)
te labyrinth asd sandals, ard all relatod areheiypel forse that esphasize he
ume of the vissal ruslities in lasgeage %o defend & seored centre. Links,
tos, oan be found with Peund's verticiem, and on one level at lossf, CAHNIVAL
o be Been a® an atiespt te sbetract, sroncretize ard expand Found's
eopcent of the lmsge ar the circular pull of an intellectusl and e=etional

L Hﬂmﬂ%{!&u & highly erafted streature of sounter-cemsunics
A%, [ uepimad to draw & reader imvard to & point vhere the text murroundsehim
Language units are placed im vielble sonflict in wn art sf the defeciive
mefsage, creating semantic textere by skaping en interference within the
. eloar line of statemant.

The suther writes of the second pamels

"This panel is largely an ezpressicn of language smerglng imte sonflict
and internecime statement sonveyed in the variety of meohaniosl mosns of
expresaton that's seployed. Having sxpisrstporeted dlecoversd, explored
and beated Uie parameters of tho typewriter in pasel ome, pasel two pleces
the typed mode in n.mﬂ".l' relation with .I.h.r forms of scriptien -

phyr vithin erapty (1. tive serialdty),
.lnhwu.u, rubber-staap, tiseus texts, B-M lettaring and stamoil.
The problem facing se in composition wae how %o find & form large ensugh
ts ascessodate thess oanfliots and vhat aroes ae srsver vas the imtorlocking
of standard 1138} pages to form & sixtesn wmit panel, wi

:mm aunuuhuns the l‘iul -tu.p in the prec

criptien. Se,in l Teal way, the pamel can b

I ‘a‘t’ uw-};l.m L amnn lcnhm weript and

Two phrases seemed to haunt me durlng the flve years of composition. O=e,
thet form"is the only pesmible thing™ - u phrese, 1 think, th,t elther
wehses or eribs & Mne in Paul Bleckburn's JOCHALS. The other was Tound's
lines in Canto CXVIM .

to "ses again,®
. the vert is "ses," net "walk oa”

& profound phrams vhich 1 take to be Pound's ultimate stasd in support of
wtatie, symehrenio vista (Dente) as ojpesed o the dymamic line of
provucsusl flov. Dante olizbed, in THE PARAIISO, out of narrative ints

& non-narrative rusmitisn of the story line - s¢ if art struggles to
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MANUSCRIPTS

4 pages from a 110-page binder
containing “Carnival” originals,
notes on panels, and other “early
related typestracts,” ca. 1970s.

Steve McCaffery kept 3-ring binders with
originals of his concrete and visual poetry.
Most of the 1'poems are unique with an
assortment of collage elements, colored
and black pen drawings, and assorted
typewriter (typestract) and type treatments.
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3 pages from “Semiotic Poems,” 1969-74.

From an approximately 52-page 3-ring binder
labelled “Semiotic Poems and Prototype Semiotic
Novel.”
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Original manuscript page from ‘'Ow’s “Waif,” 1973.
Published by Coach House Press in 1975.
“Ego: Version |” from “Ego: Three Variations,” December 1969, in

an approximately 226-page 3-ring binder labeled “Trucage / Lhasa
Frottages / Systemic Disintegrations.”

McCaffery's notes in the binder explain: “These three related texts grew out of
the earlier experiment of Mural Text. They were initially conceived as ‘kinetic
ideogrammes.’ Version I, as well as newspaper clippings, incorporates an ear-
lier tissue text Triple Random C Field. Like Mural Text, these three versions of
Ego exist only in this present ‘duplicated’ original. All original elements were
deliberately destroyed.”
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49 journals/sketchbooks
from 1959-2010.
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A spread from Steve McCaffery’s March 5-September
10, 1980 journal/sketchbook.

A spread from Steve McCaffery’s October-December
1980 journal/sketchbook.
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Title page from journal/
sketchbook from August 23,
1979-February 12, 1980.

“A Name Game for Dick Higgins” from
McCaffery's journal/sketchbook from
August 23, 1979-February 12, 1980.
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POEM OBJECTS

The first foot of Steve McCaffery's
"The Ari Tape,” November 1969.

This early scroll poem is created on a very
long roll of adding machine tape. The
archive includes five of McCaffery's poem
objects including two original unpublished
scroll texts.
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An original unbound page from Anemic Envelope, a magazine
started by Steve McCaffery but never released.

Contributors included Earle Birney, Brian Craig, Steve McCaffery, bpNichol.
The archive includes 7 original unbound pages.

Proof of an early version of magazine
Legend, on photographic paper. Cover

by Bruce Andrews, Charles Bernstein, Ray
DiPalma, Steve McCaffery, and Ron Silliman
(L=A=N=G=U=A=G=E, 1980).

Typescript instructions
for Legend on back

of stationery for Para-
chute Center for Cul-
tural Affairs, Calgary.

“LEGEND is not to be read
but rather ‘done’; if it works,
then you work. For the di-
minidhment [sic] of referen-
tiality [sic] in the language
permits the replacement of
a reading by a performance.

“"LEGEND, too, is not a struc-
ture as such, but a network
of relations; it is unfixed yet
potentially volatile and its
movement depends upon
the framework of connota-
tions, associations and para-
digms that a reader single
(performer) brings to it.”

E G END

Bruce Andrews
Charles Bernstein
Ray DiPalima
Steve McCalfery

Ron Sillivvan
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Dear Steve,

Just a gemtle prod to see what's
happening with the Marquee intro and if you
got the handstampsd books I sent & while back.
(Matak, Tzuuka, & Cutrageous Hodeaty).

Had a note from IOHTA& folks a Few weckn
age reguesting mome work from me, I guesa
it was you put thes in touch, Huch thanks.
I seat them someé recent stamp works apd fome
pleces from Sgrafti,

Been generally laying
low, Hate all this friggn cold weather,
o el 8 If Toronto is doin &8 bad a8 Buffale you folks
‘v‘_“/..‘\ £y 3 must be snow=bound.
LR ‘\‘t\:_-w"‘!‘ Found the snclosed
A 1\, u‘\{hw\—:‘ elipping inside a book on one of my book
Y A P P e scouting expeditions. How come clean; Steve;
o ,?. o ?u?; \':p‘.-w—e, is this the real you?
\%v’,v){ 4 1' D \”'\/\f") Bruece and I te appear on
3 il & it 4 table t¥ talk show on Monday & read this piece
/3""‘? o I 2 I wrote in Dec for two voices. Imepired by a
s Bt s L chapter in Fabelais, 5hd be a giggle.
i e \ ~ P W WS
B s W { S
r - LW—“. fr‘ L Part of my nervous continent
(’ ~ {’\“ § \ i #, g L™ € series of drawings on the reverae of this-=
{ L cls L 1 1 & ‘\ 'ik with ditzy interloper.
T, 5 (g ) 3 (’J PaY | vy LR
Qd i A% Cl ol TR AT & Be well.
~ o TP T R T e Qs |
. C - A Ly 1 4 a1 5 L
Ray DiPalma, TLS to Steve McCaffery, ) s & 3 W 5 B C {
February 3, 1977 (Gertrude Stein’s N ¢ \i“‘z\ ¥ o5 \‘ M ol WS ¢
i BN ¢, g ) ! ’ ) Lo
Bll'tthY). \'g é: ! {,\ & {)‘X % ’\\3 2 ve,
,, } U \ Sadt oo
Bruce [Andrews] and | appear on cable WY N gper 2
tv talk show on Monday & read this piece i W (o el
| wrote in Dec for two voices. Inspired by a \-,R LA? i
chapter in Rabelais. Shd be a giggle/ Part of 7 MR
. . . b | \,
my nervous continent series of drawings on "J

the reverse of this—with ditzy interloper.”



11.22.76

Steve,
2 short thoia re the collab.

1) on the principle of first reader ordering: I'm totally behind
that idea, it's great. but i think its important to be sure
to find the right reader. 4 names come to my mind & so I
thot to throw them out (to the group as a whole, 1'm writing
4 letters tonight):

Karl Young
Alan Davies
Michael Lally
Bob Perelman

2) on a title = i think we shld go slow on this until a consensus
is had on semething.

to date, my mail hasmx suggested 3: Legend, N chotomies, and
five pointed star in a three dimensional space.

oft those, my bias is toward Legend »
3 wch have occurred to me are

Cell

Cadre o

& a nonverbal ane: *

got yr monadk in the mail! plus a big package from Andrews, this
thing is really off the ground (!)

read my monad at a reading w/ Bromige (who sez to say hellc to you)
the other night. it got a great response (specially from those who
know my work best). had a chance to read w/ Duncan in the audience
for the first time, wch was a kick.

didja get my openletter for O Li%on the Marxism & Language # for
next year, it sounds good: 1'd suggest to you these names as well:
Rich Astle, UCLA English Dept, and Terry Kupers, Mamtin Luther King
General HMospital, Los Angeles, CA (Kféipers is a shrirk working in
the Black community whoss has an extensive knowledge of Lacanian
matters + a member of the New American Movement). Rich, who was
Jameson's star pupis pupil at UC San Diego (his em-wife was part

of the Bill ¥ Emily Harrls defense team), is alsc an old buddy

of mine from wage labor days in the US Postal Service (1967) &
haight ashbury era: his PhD orals team consisted of Jameson,

David Antin & Manny Farber (!), He sez, by the way, that FJ is

new at Yale (or will be scon), ah commoditization Ynich has had
part of a novel published in the Eugene Whldman anthology on
Experimental Fiction) -- more, later,
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Dear Steve:

on, which
of narrative in your work"?

So far, some of the articles we expect to see
narrative and dream in paychoanalysis, i
cesses and poetic form [
x Fioabim I

f Indeterminacy, ete. ete.
h can be extended.

Mar jorie
a range,

. Baok,
just te sugge

to hear what you've been do Here,
eat deal of dread but we keep things going

x would be
a's often
on schedule.

ALl best,
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2 feb 77
steve,

been carrying arnd for a while a few Lhinga to tell you &
havent untll now got the time aince 1've Deen 1n the process
of moving (same address, but susan & 1% took an addl apt
directly below this one for primarily a studio/drkrm) : have
been mewing paintings, painting floors &o %c. enclosed here
iz part 2 of my 4iad with ron, of weh kkmykit therell be
more, the collab seems to be zoing in an exciting way,
liked yr wrk with ray very much. once agalm, you
& very beautiful movement, here a sort of lightness to the
step. thanks sleo for yr article on Hart Broudy. liked yr
senfe that a letter (or sentence or phrase) eld be 1ike

an Bogkett chi t it's my own literary-kstx
fiistorical view that the 19th eentury novel drazatized
eertain eonfliets (public/private, mind/bedy, isolstion/
comsunity }==enp Dostoevaky, Hawthorne iisisas thet these
kindsof concerns got internalized into the language 1tselfl
in ZmEx"modernist” wrtng, where before the conflicts vere
Played out azst the limits of a family (weh 1 eszentlally
the backdrop of the gothic--pafRicide, incest, rebellion
agat the father/state, #c) now language supplanted the
family as Lhe container of the strusele/moverent. you can
gee this literally wxpxawwimx happening in The Making of
Azericans, whers the family chronicle disinterrmtes into

s more compostion centered prose by the end ef the bi,

here also 1s furthur insight into ¥r questioning the overuse
of syntax "U‘ﬁgncrwe the ordering patterns for poetry,

since "envi ta" in weh letters & other 1ingulstic units
&re suspended require something other than a nesning derived
(® therfore ayntatiesl) reading., 1e you seem to be pointing
to & poetry transformed out of the realm of ayntatical
properties completely--1e a truly visuljl poetry (tho of course
we cld immedistely propose that theres is & visdal syntax that
ie being read into/out of the visulddk poem). bruce's work
is an intersstinz case in this respeet (have you seen the
2 £t lonz by 11" love sons?) sinee (this plece) defimkmiy
definitely gives the sense of x words suspended in an
environment (here the aqua of moby dlck litermlized
anocther degree) but the individusl units & the relation of cne
unit to mnother are syntatic--ie involve plays with meanings
4 meaninz jJuxtaposition, mo altho its a visual postry its
not exelusively sc. anyway, as you say, the lesms cutward
gErazsar & text contal the more inward grammar inheres in 1t,
theres no escaping ordering, no way out of composition (wemn
is =y cbjection to the Specifiec ObjlectMinimal Art theorists
of the late 50'a & also to darid anitin's surrent arid-
compositon, anti-collage "discourse” txmwmy theory). but an
order that inheres within, 18 ¢come upong, after whatever outer
order you can lay yr hands X on 18 strigped awey...well, thats
pOeTry, oh? (scunds like the Coke conmercisl,) anyway, i very
aueh like the order, the composition, of the wrk yr doing on
the collab, & no (in answer to yr question in yr letter) you
havent sent me any of yr bke--but PLEASE DO, ! want very much
to sec them, (i sent you Parsing, not)

Ron Silliman, TLS to Steve McCaffery, November 22,
1976.

“on a title - | think we shld go slow on this until a consensus is
had on something. / to date, my mail as suggested 3: Legend,
N chotomies, and five pointed star in a three dimensional space.
/ of those, my biases toward Legend / 3 of wch have occurred
to me are / Cell / Cadre / & a nonverbal one: [a blue 5-pointed
star].”

Barrett Watten, TLS with holograph note on bottom to
Steve McCaffery, August 2, 1984.

"The next issue of Poetics Journal will be ‘Non- Narrative,” which
doesn't necessarily exclude discussions of narrative forms and
which, I think, will end up as a discussion of the value of narrative
as one of several temporal possibilities.”

Alison Knowles, TLS, December 23, 1986.

“Dear Stebhaan mqgq quapherie, / an exquisite mailing regarding
grapes and beans and such like commodities / but upon the
Altar, really!”

Charles Bernstein, first of two page TLS, typed on the
back of In Solidarity (the newsletter of the Friends of
the Council New York City Unemployed and Welfare
Council), to Steve McCaffery, February 2, 1977.

“enclosed is part 2 of my diad with ron [Silliman], of wch there'll
be more. the collab seems to be going in an exciting way, liked
yr wrk with ray [diPalma] very much. once again, you manage a
very beautiful movement, here a sort of lightness to the step.”
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Jackson Mac Low
42 Narth Moore Street
New York, NY 10013
7-8 January 1986

Steve MoCaffery
9 Davies Avenue, 4th floor
Toronto, Ontario M4M 2A6

Dear Steve,

Thanks for your letter. and special thanks for taking me up on so
many of my suggestions. However., although I guess it will seem
ungrateful. 1 do want to press for the one suggestion you didn't

accept.

I think that you don't see the importance of the distinction
between the very roughly determined durations of silence (really
indeterminate except for the call for SOME duration of silence or
other at each blank space) in Asymmetries and exactly determined
durations (as in the "6 Gitanjali”). I think your formulation
makes me seem to be prescribing to the reader whereas my practice
seems at least as "open” (i.e.. nonprescriptive) as Creeley's.

Thus your contrast/comparigon seems one that would apply. Ffor
instance. to Cage (in those works of his which involve exact
timing) as against both me & Creeley, rather than to me as

against Bob.

The reader of an Asymmetry has exactly the same freedom (as a
reader of a poem by Creeley) to experience time--AND MUST EXERCISE
THIS FREEDOM WHEN PUBLICLY PERFORMING 1T,

ncing the aural situation (i.e..

profoundly

reader/performer--is
application, self-regulated) "rule of thumb,” since each performer
reads at a different pace, and also because extensions of silences
are completely up Lo the reader or performer.

The latter, while experiencing the "silent” durations. makes a
decision at each one as to whether TO LISTEN or TO SOUND. When
reading such poems Lo oneself, one "decides” at each space how
long an "absence of verbality" one should experience at that point
in the poem.

It was precisely because | did not (and do not) want to prescribe
exact durations that | have used Lhe "at least as long as the
reader would say the words above or below the space” formulation.
And in all except a few recenL radioworks I haven't asked for
exact durations of anything. (The nature of radio production often
makes some duration measuring necessary.)

Rumber L
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a D in the river dee
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viavem e 1974

Bob Cobbing, ALS to Steve McCaffery, October 13,
1990.

“Unexpectedly printed your The Entrift for a Writers Forum
launch last weekend...It makes a nice little book. | read
it at the launch and it went down well with the audience.
Because I did itin a hurry, | didn't check for errors, apart from
correcting the ones you already marked — there are a few, |
think, so I'll ask you to do a proof read and let me know what
to correct, in time for the second edition.”

Jackson Mac Low, 2 page TLS, January 7-8, 1986.

This is one of several long letters from Mac Low that aim to
correct McCaffery's understanding of his
work.

“The reader of an Asymmetry has exactly the same freedom
(as a reader of a poem by Creeley) to experience time—AND
MUST EXERCISE THIS FREEDOM WHEN PUBLICLY PER-
FORMING [T, since profoundly experiencing the aural situ-
ation (i.e., time as perceived through the ears) is essential to
the performance of such pieces.”

bpNichol, ALS to Steve McCaffery, April 27, 1977.

“worth noting in regard to the CONTINUITY QUESTION is
our long discussions about whether to put out an album
(i.e. frozen state when what we deal with is shifting — our
preference then for LIVE IN THE WEST as more obviously
documentary of an occasion & time) & our ongoing
discussion of electronic elements as it relates to this question
of energy interface. i.e. its human energy not electric we're
dealing with[.]"

Y.E.R. 1 (November 1976). Coordinated by
bpNichol.

"what we have here is the first issue of a hopefully monthly in-
house journal/newsletter devoted to the long poem, the
large poetic structure, in poetry. in-house advisedly because
i want it to be something that serves as a link between writ-
ers & is concerned with process & not a magazine where
the polished final piece appears. thus i'm using xerox as the
print medium & distributing Y.E.R. to the following fourteen
writers: Steve McCaffery, George Bowering, Gary Geddes,
Sheila Watson, Daphne Marlatt, Doug Barbour, Tom Mar-
shall, Wayne Clifford, Mike Ondaatje, Stephen Scobie, Louis
Dudek, Frank Davey & bpNichol.”



17 FERRY PATH, CAMBRIDGE CB4 1HB
2nd January 1989

Stevel
Dear Mr McCaffery,
Many thanks for your letter, and for the books . T i % = ol o e
which prevonted it, safely and promptly delivered by David Marriott In At . dend 3 A0 E_ALI P01
person. As exchange | have sent off a copy of the slab you refer to. A £ . A ) 0 Ael for wh . Al

though by & accelerated room service. Your writing I have indeed
en from time to time. and the ins and outs of double=hyphens through
the crodentials of text productlon. | suppose It come as no large
surprise If | say that the crossweave of theoretlc dobste and innovative
performance has looked nothing like so Intimats to from this out-
station, as contentlon from within the fray has
clear the I may say also that a fair amount of writing

seen contradicts directly in my experience of It exactly the claims made
on behalf of 1ts sponsorship of productive actlvity. Some toxts whieh 1 . E e
have liked greatly seem to promote Inferred relations | outside the F 4 B e 1 ey
schedule, whilst others (which 1 have not cared for) have seemod svery d at at lenst the stulf
bit as restrictive in thelr ideological conformity ms the most bourgesis o 3 Lo blicationa,
texts written o satisfy the expectatlons of m predefined market. How- :

ever select and unestablished this new readership, the market-economy
model seems to me Lo fit the case very well, and | am surprised to find
that the basal analysis offered by the principal scribes (yourself in-
cluded) should seem to me so radically flawed. Surprised, not aut of e
any grandlose sense of superiority (I hope), but because the terms of g, el
the argument in its several versions come so close themselves Lo @ po- rddress fox pou,
sition which I believe cannot be evaded, only then to veer off into de-
fensive elaborations which strike me as both self-refuting and unsup- 1k rpgr
ported by the evidemce of practice. reth you '«

E]

nropoaal Pox

don notea of

camne kack Iyt

J. H. Prynne, 5-page TLS, January 2, 1989.

All this may seem Just beginmer's literalism,
after the cant! modes and interventions of a theme with its own
history, bui an Lnn.m letter must risk the obvious if IU's to avoid the
your two larger pleces at the start and end of
en though you might mot hold either position now,
from Lhe project to write out or over the precur—
sory collusions of representation at the stage of the implied contract for
acts of reading. To restore the frontal or phonic accidentalism of
speech modalities |s already = transferring act of intelligence, through
use of the page rather than the aic-stream, and to bring back the one S
across the generic grids of the other can be to set outer frames around

af lon and tr My own prac-
tice, however unstable and Inconsistent, would nclrﬂly allow me to
deny this, though in fact | can think of instances where I'd still do
what I'd also refute. But in the political question of reference to &
rid in which social action is represented linguistically and ita com-
ked out by economic function and persomal aceess to sockal
. freedom, ad), the ludle syntax of a language

A salvo in what came to be known as “The McCaffery-Prynne Debate.”

“Your writing | have indeed seen from time to time, and the ins and
outs of double=hyphens through the credentials of text production.
| suppose it will come as no large surprise if | say that the crossweave
of theoretic debate and innovative performance has looked nothing

; like so intimate to me, from this outstation, as contention from within
act oF . botal stter 18 the fray has assumed; perhaps to clear the air | may say also that a fair

do mot believe that ‘fresdom’ from this

e Inciuded In, for sxumple. the Americen Tves. tofieciian: | We s STkt amount of the writing | have seen contradicts directly in my experience
slgnifiers: no unvalorised process: no free lunch! . . . h f d i
 daratienond. SIEH LR b Lot b0 Seius i seclots: ereMae of it exactly the claims made on behalf of its sponsorship of productive

activity.”

jw curry, TLS to Steve McCaffery, [2008].
Letter sentwith curry'sreprint of A Little Nastiness by the Four Horsemen,
originally published by bpNichol as Ganglia 5¢ Mini Mimeo #57.

Marjarie Pariall
Decenber &, 1992 1487 AmaMl Drive
Pacific Pakisades, CA. 50272
Phone: 310-454-4835
2 well, Fusny,
wanted to mxchange
xcome the small

Johanna Drucker, TLS to Steve McCaffery, December 6,
1992.

¥ uL hand, Well, I would be 17 September 1993

e DEAR KAREN, DEAR STEVE:

#d these A_,».

“Well, | am glad to finally have your address as well. Funny, isn't it - |
well....| declare, all those great big letters. What a 9 Y Y y

pleasure to gt both your letiars. Letiers, not lotiors, as in abc, | car' have often had things/thoughts | wanted to exchange with you and
i ! 5 3 i ke, .

e g o B e o - o have never quite managed to overcome the small obstacle of not hav-

ho. But neith f i forthcoming on Kingsé Do like lving . .

here? Do you miss your o e in Torto??? Do you ses moch o Jed ing your ‘coordinates.

and Susie?? What are the other colleagues like? Are there writers

about?

vould be of Inter:
herwise § could

I

ying, yos, I woul
d to have be
vu give ne s
d rerow

Well, Brazil. It was stupendous, really. First of all the edition of

MOMENTO FUTURISTO is much much sicar than the English ane. It lochs

like a gorgecus glossy art book and there is a four-page color pullout of

the Delaunay. Condrars "Prose du Transsiberien” That's because they o °

- reproduced fi down hers fom their own aditon, which | saw, at the Marjorie Perloff, 3-page TLS to Steve McCaffery and Karen
Parls on Pariz ch ar public library--a gift from Cendrars to one Paulo Prato, dated 1924, the

tandard. eriginal pochoir, just gorgecus but very fragile. That was a thrill tos ee. Mac Cormack, September 1 7, 1 993.

- it : The half-tones in the book like the Kurt Schwitters are also a joy to

o ,',a;l Toa "‘"l' [_can Just send yen & ceuple things sad yeo behold. | am sending you % fun some of the newspaper clippings and

T i there are more to came. | was interviewed all over, was on fadwo, and so

ot EUMGEIR s adiing - ThARR b i brach e limeent ok [ I “I declare, all those big letters. What a pleasure to get both your letters.

les above, But of
reproductlion

essays |
structurall

o £ § abou!
viswally uninflected but

I enjoyed readinmg your

nterview in Witz. About you In P

Hopefully we cam begin some preductive exchange In cultural studies, much less gay and lesbian studies and just sort of love . , . . B
304 Thus e vay mict Yox ERLAE NG Tatne posuiEpehing eic. sk Letters, not letters, as in abc. | can’t wait to see Karen’s novel. | can't
Augusto and Haraldo de Campos turned out to ba charming. Augusts lives H H i i i ’ | I
== et el ol e S e, imagine )/vhat it will l?e like. As fir S”teve s teaching, that sounds quite
B Haraldo's wife—both wall vod, ke heavily, k no English,
Johanna Drucker a:;as:r:ewble: anu.'o:ar:bds?aﬂ:‘:\“ar :ell'-:l‘f‘:::inq :;::IH);r.sp;:| ::m:?.‘s fUn and | m glad yOU re so gung 0.

Augusto owns the John Cage Not Wanting fo Say Anything aboul Marcel |
wrote about and lots of other ant and he's now doing computer visual



Lyn Hojinian
2639 Russell Street
Berkeley, Califernia Q4705

Robert Filliou [?], original collage, ca. Butt e 2, Labor Dy e
Iate 1 9705. Dear Steve,

It is mid=morning, pulpy by California standards. All weekend amall clouds,
inflated by the traffic, have been swelling over the Berkeley hills, and mow

An original collage with one of the elements it seems as if they will rain.
.. T I've been reversing the cutwsrd momentum of the Vancouver collegquium —
consisting of a photograph of Filliou and Steve turning unsoeial although not unfriendly. I'm not so sure that it is a matter
. of digeating the information -- more like getting on with it.
MCCaﬂ:ery pasted on a phOtOgrapherS paper And meanwhile, the rhetorie of preseatation seems to be a lively issue, and
. . . that it should be so is depressing. (I am thinking of social life, not of
phOtO fO|der, W|th a SeCOnd CO||age on the InSIde. performance; the way ome person can invite (or seduce) attenticm to the werk
. and another person cam repel (or repudiate) attention -- and what is depressing
One of the elements consists of a photog raph is that the attention becomes the issue, not the work. At this point, i.s.
e when it is all about attention, I feel the urgest desire to return to Lemingrad
Of Fl”lOU and SteVe MCCaﬂ:ery, (In personal which has been, for several years, sy metaphor for an alternative kidw artistic
. . life.)
conversation, McCaffery does not recall if the
. . . I mailed you a small package of records -- two Rova Saxophone Quartet albums
CO”age was a creation Of F||||OU, hlmself, or a and the most recent Henry Kaiser album. But I mailed thea to an old address,
. . as I discovered when I looked over the list of participants from Kootenay. I
collaboration between the two. He does date it to suppose the records will be returned to me, unless scmecne at your old Clayton
Blyd. address is friendly and thoughtful and will tell you that you have
the late 1970s.) received a package there.

Meanwhile, I've been listening to the newest Company record, which Derek
sent me, and io various records by Xouyate Sory Kandia, a singer from Guinea
whom the French are enthusiastic about =- happily for me, since these records
are incredible.

It was wonderful to meet you. Bruce seemed to want to make of it an
historic event, but that is simply a matter of putting a face to worda;
or words to & face -- I suppose that is closer to the nature of the histeric.
In any case, it is mice that you'll be cut here for the Langton event.
We have lots of room — both Paull and Anna (my son and daughter) go to cellege
on the sast coast, so that suddenly we find curselves with space for guests,
if you want to take advantage of it.

Love,

Lyn Hejinian, TLS to Steve McCaffery, September 2, 1985.

“[Tlhe rhetoric of presentation seems to be a lively issue, and that it
should be so depressing. (I am thinking of social life, not of perfor-
mance; the way one person can invite (or seduce) attention to the
} \ work and another person can repel (or repudiate) attention — and
! c l"'“‘ Yehaadt, Shase . ; 1 B what is depressing is that the attention becomes the issue, not the
13 ! Sasu A ; RO work. It was wonderful to meet you. Bruce [Andrews?] seemed to
*"" Mﬁhﬂmu'ﬁbif\i i 3 ISLAND 45 want to make of it an historic event, but that is simply a matter of put-
UTiLTy s Wy e of ting a face to words; or words to a face — | suppose that is closer to

dibas ial ‘P Gy, ve TN Uoue lh_t_cn_”%? 2 the nature of the historic.
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W Qogts, € daid Re Wi Teron o - Owhee Robert Filliou, APCS to Steve McCaffery, September 2, 1978.
Wine Haggin . ) do Copa o' A
e i Bucope Wi -;?um] , anesl wacle. MCC 1L8 “Greetings from Iceland, Steve. Thank you for your last letter. Your definitions of FUTILITY & UTILITY
t“ Corcrnnn, Baloot " o Youn Wakis. show a way out of the dilemma of gay vs dismal science (utility & freedom, that's poetical economy).”

q.2-34
ROBERT FILLIOU

IDIOT-CI, IDIOT-LA
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DICK HIGGINS

P. 0. BOX 842, CANAL ST. STATION
NEW YORK, N. Y. 10013

DICK HIGGINS

P O BOX B4Z
[CANAL BTRD Lrs.&"cn
MEW JORK, WY 10013

5 Hovember, 197

Dick Higgins, TLS to Steve
McCaffery, April 17, 1976.

“So few sound poets on this
continent! I'm in touch with
some of the European ones, but
besides Nichol | don't like any
in North America. Seems to [sic]
often to affect a false naivity [sic]
(Bissett, Lurie, the Harlemans,

etc.).”

Dick Higgins, 4-page
TLS to Steve McCaffery,
November 5, 1977.

“Your letter is so full of thoughts
and connections that are, |
think, quite correct, that | don't
know where to begin. | know
Peirce via Packard only, butyour
remark intrigues me. Does one
have to go so far afield (from
my point of view, though) as
Peirce (not Pierce, by the way)?-
- since just that kind of referent
is the subject of my Allusive
Referential process. ‘Indexality’
I've never discussed, but it's
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Dick Higgins, APCS (front and back) to Steve McCaffery, February 1977.




Page one of the 4-page publicity packet

Clair, and Bill Griffiths).

e Henri Chopin, ALS to Sean O’Huigin,
"2 March 23, 1977.

an ;-\er n

“thanks for your letter from the 14 of March. Of
cause [sic], | accepte [sic] your invitation for your
w festival in October 1978, for two reasons: 1) |

Ak -_ ¥ l...
(T & nlas
. d
isn: 5 celebrats the Dads . .
[\oot'r— a8 part of the 2T4h P.rllr hu\ wal h d d f . | ”
4 never seen the Canada, and 2) your festival wi
Cobbing, . ,¥ith his thres-hesdsd Eroup Bave wnacted wuck 2 7
o " Kiet of Fishes ané be probably important.
P Tint t ith ohi Hines
feots quickly becase & 1 Der Tagesspiegel , Berl m i
at is undqu out XOWKRETE be blending of so many - s
nts = sccnd and semaz postry, nusia, movemsnt mnd £ pin
3 from child geses to sovhisticated word-play) verbal througs = =
b LT stal eoncrete sound.
It -  of shytins, voices i
and instrunes g tog imitation, contrast g

a t.hr socTe of the poen

af ror.a by the post
KONTRETE CANTICLE perfors posms by Bob Cobbing, Faula Claire ardyg hear Sean,

Bill Oriffiths, and ocoasionally posEs by other international

JEE— — H'*\
Y i Y thanks for your letter from the 14 of Nerch, Of cause, 1 ncospte your invitatios
for your festival in O T ) Cans &

ctober 1976, for iwo ressons & 1) I never seen the Caneda, snd

2) your festival will ba probably important.
, Sefope these date, I met you in Amsterdam, the end of April.
Unfortunstelly thel last periode in 1976 was very bad particullarly for Jeany she
hss Bsd & bipf secidest on the fond, snd msny fracturesy she stayed im the bomyital
#uring 11 wesks, and now she is st hows, with a long resducation; any way, new the
future is for us.
First we are the lan
for one or 1w WQ(K‘;'

for Koncrete Canticle (Bob Cobbing, Paula g

ar the gute house, and 1711 prepare an snmal festivel

7y before, I migt 10 40 mAny restaurstions, im the Covtage
I womt an art cenier with internstionsl sound happenings.

nd postry in the world " is

t October. It

y Tepredactio

a posm, and o om.

wayy after & bad yesr &

i Gate Housey bealih for Jean, soss difficulties mbows
the proparty, mow the smitustion is much batter,

See you soom, best things

92024 3 7{/ . 3 “"-/. e

Tour questions @

fan you mttend? Tes,
Dear Sean O'Huigin, The fee, yes, for 200 dollarsm, but 1 prefers 230 of ceuse.

The thres, alas no, I not British hars, and in Prancs my position is not cl

ropase in other things some sriicles in the big reviews in
in the French radio and in the flamish mdio, plus the belgium radic,

beliove will be good publicity for your festival. What do you thing about that?

Jerome Rothenberg, ALS to Sean
O’Huigin, March 22, 1977.

Rothenberg'’s acceptance to the festival along
with recommendations of other poets from the
New York scene.

T1TH INTERNATIONAL FESTIVAL
OF SOUND POETRY

Steve McCaffery, Sean O'Huigin, and Steven Ross Smith
were festival coordinators for the 11th International
Festival of Sound Poetry held in Toronto in October 1978.
Festival participants included Henri Chopin, Jerome
Rothenberg, Jackson Mac Low, Dick Higgins, Charles
Morrow, Radéul Duguay, Bob Cobbing, bpNichol, bill
bissett, John Oswald, and Maurizio Nannucci, among
many others. The archive contains both print and audio
documentation of the festival.

According to Pauline Butling and Susan Rudy’s Writing
in Our Time: Canada’s Radical Poetry in English (1957-
2003) (Wilfrid Laurier University Press, 2005), this was
one of the first literary festivals of the times that acted to
“disturb the social/literary norms. This was the first time
the festival was held in North America; itwas also the first
time a significant body of collaborative performance
poetry was presented.”

Reel-to-reel audio tapes documenting the festival. The archive
contains complete audio documentation of the festival on 22 reel-
to-reel audio tapes.



McCAFFERY: Flute Imps.

| AKM English Way of Death

eve McCaffery: ROLAND IMPROVISATIONS
live at Artons Dec. 1977) ERASA

ENGAGED VACUUMS (Mecaffery,
Primary manips.) ' truhlar)

teve McCaffery:
ESSAY OF MONOTONY (Master Tape) 196

BLACK ALEPH TREATMENTS: S. MeCaffery

0 Qct.=2 Nov.

mme Text=-Sound Blues® (White betyes Pafirs,
TITRE

[nterview Sean O'"Huigin: 20,

VARIOUS THROATS Cobbing, Musgrove,
Volume One Smith

AUDIO AND VIDEO

Pictured is a small sample of the over 490 audio and video items
in the archive. Many are unique recordings and are in a wide
assortment of formats, including reel-to-reel audio tapes, cassette
audio tapes, vinyl records, CD-Rs, 8mm film, VHS video tapes,
U-Matic video cassettes, and mini digital video cassettes. Many of
the recordings are unique or rare. Included is documentation of
live events, performances, interviews, radio programs, seminars,
readings, class recordings, musical performances, master tapes,
commercially produced recordings, dubs of recordings, and
other recordings. The earliest recordings appear to be reel-to-
reel recordings of bpNichol in 1966.

A few of the poets/performers represented: Bruce Andrews,
David Antin, Cﬁarles Bernstein, Bob Cobbing, Craig Dworkin,
Robert Filliou, Gerry Gilbert, Four Horsemen, Bernard Heidsieck,
Karen Mac Cormack, Steve McCaffery, Charlie Morrow, Opal L.
Nations, bpNichol, John Oswald, Leslie Scalapino, Owen Sound,
Michael Palmer, R. Murray Schafer, Whitney Smith, Michael Snow,
Richard Truhlar, Erica Van Horn, and Barrett Watten.



Flyer for a performance by the Horsemen at Forest City Gallery,

January 17,[1989], London, Ontario, Canada.
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socofd dyalt of
sucjlon Jiichol
cogplete th end
off ehapter four

Page from “Memory” by
Filoden Kolenz, part of the
Slow Dust manuscript.

Crossed out is the manuscript's
title Slow Dust and authors
the Four Horsemen along
with “second draft of section
bpNichol complete to end of
chapter four.”

The archive contains over 500
pages of typescript and holo-
graph drafts and notes for the
unpublished Four Horsemen
(bpNichol, Paul Dutton, Rafael
Barreto-Rivera, and Steve Mc-
Caffery) collaborative novel
Slow Dust.
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"Three Poems"” text by the Four Horsemen, arranged by bpNichol,
February 28, 1981, 6 pages with cover.

Found among the Four Horsemen Slow Dust items.



ERINDALE COLLEGE

UMNIVERSITY OF TORONTO
MARCH & - 8.00 p.m. -

ROOM 292
PRELIMINARY BUILDING

FREE

Poster for a performance by the Four Horse-
men at Erindale College, University of Toronto,
March 6, [ca. 1973].

The Four Horsemen performance at Erindale College was
in support of the release of their Canadadada LP (Griffin
House, 1973).

Poster for two performances of the
Horsemen, Mackenzie Art Gallery,
Regina, Canada, February 20 and
Music Room at Campion College,
University of Regina, February 21,
[no year].
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Program for the West Coast Inter-
national Sound Poetry Festival at La
Mamelle, San Francisco, November
18-20,1977.

Single sheet folded once to make four pag-
es. Steve McCaffery and the Horsemen pre-
sented a sound performance. Other partici-
pants included Jerome Rothenberg, Charles
Amirkhanian, Laurie Anderson, and Pauline
Oliveros among many others.
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LETHAL GAS CHAMBER — EXECUTION RECORD

WiLp SoUnD
KN
wild productions presents i
an evening of sound poetry with - " 1
) DUTTON
ot o
Mon. Feb.2 at 8 woosings of Ramaios
STEVg Wtz : pm
Bloor Street United Church
§ 300 Bloor West at Huron
@* SHANT BASMAJIAN

after years of personal struggle

THE TOROWMTO RESEARCH GROUP
proudly presents

PART 1:

T.W.G. WESTASCH REFORT 43 : The Language Of Performance OF Language

PART 13

with special guest performers NORA LIGORAND § MARSHALL REESE frem
Baltimore, U.5.A.

S‘f'we Meﬁ“cf

CONCERT

T.R.G. Research Report #3 : The Language Of Performance Of Language

Latre

Essay #1 - Collboration No. 2
Essay #2 - Two Yardsticks § Some Propositions (after Ludwig Wittgenstein)
Essay #3 - The Body:In Darkness

Essay #4 - Contribution To Futility No. &

Essay #5 - Sigaificance: A History

Essay #6 - Erasa

Essays # 7, & & O - Three Essays On Definition

(.cd A Recipe (for lhab Hassan)
No

%) The Macre nmu Projec
- INTERMISSION -

The Prisomer

Speaking Like A Bosok: Beckett, Zola
The Body: In Light

So Soon Sausserne

Sketch For A Signalist Ballet

Essay #10 -

- The Body:Disembodied

- INTERMISSION -

:  Marshall Reoso.d Nara Ligovans
EL CUADRD

& The Limits OF Description

FLYERS

Flyer for Wild Sound, an evening of sound poetry with
O(we)n So(u)nd, Paul Dutton, Steve McCaffery, John Jes-
sup, and Shant Basmajian at Bloor Street United Church,
Toronto, February 2, [no year].

Flyer for a performance by Michael Snow, Charlie Morrow,
and Steve McCaffery, Music Gallery, Toronto, December
14,[19801].

Black felt marker on San Quentin Prison Lethal Gas Chamber Execu-
tion Record.

“The Toronto Research Group proudly presents T.R.G
Research Report #3: The Language of Performance of
Language with special guest performers Nora Ligorano &
Marshall Reese,” [Gallery Nine, Toronto, March 27, 1982].

Front of announcement for “In Memoriam Georges Maci-
unas,” a series of events presented by Editions Interven-
tion at Galerie Motivation V, Montreal, Canada, March
7-May 6, 1984.

Participants
included
Julien Blaine,
Jean-Fran-
cois Bory,
Jean Jacques
Lebel, Dick
Higgins, and
the Four
Horsemen
among oth-
ers.




STUDIO 620 Presents
"VE_Mc CAFFE R; OF UNt
Paper Art Show

NEW : 75 Artists Involved

OPENING JULY 26 - 7-10 PM

ed., Thur,, Fri.: 12 pm- 3 pm

Sat.: 12 pm - 4 pm
: with a concert of improvised music featuring —
20 D EC David Lee Steve McCaffery Bill Smith

& 1n '\']::ding a Spt_‘l_‘;.'l] guest from England, violinist Susan Ferrar

9 DH\/|ES Aue [l_TH Floor Sat., Aug. 1 Ao

STUDIO 620
( Queen St. €. at. Den Valley Pkuwy.

620 I(JLhmunj '\(rul Wes 1 [oronto

Il:ru[nr C hdrhﬁ I\Lt

Flyer for Steve McCaffery presenting film, music, and performance Flyer mounted on cardboard for “The Cloud of Uncertainty” exhibi-
with bpNichol, Vic d'Or (Victor Coleman), and the Marquis de Sade, tion with a concert of improvised music featuring David Lee, Steve
Gallery Nine, Toronto, December 20, [no year].

McCaffery, Bill Smith, and Susan Ferrer, Studio 620, Toronto, August
18,[1984].



The Steve McCaffery Archive

is represented by Granary Books.

info@granarybooks.com
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